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Oh Diversity!

Vocal and Instrumental Music from the Americas
Program
JUAN ORREGO-SALAS Sonata de Estio Op. 71 (1972)
EDUARDO SOTO-MILLAN Arawis - Four Inca Love Songs(1980)+

Jaray - Abscence
Qhashawa - Dance

Wanka - Elegy

Taki - Song

YURIKO KOJIMA Music for Alto Flute and Guitar (1993)*
HEITOR VILLA-LOBOS Chansons Typiques Brésiliennes (1928)
Xangd

Viola Quebrada

Cangao do Marinheiro
Nhapépe

Lundit da Marqueza de Santos

Intermission
ISABEL ARETZ Hombre al Cosmos (1993)*
ALBERTO WILLIAMS Sonata for Flute and Piano Op. 26 (1905)+
Allegro Assai
Andante
Allegro
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Max Lifchitz, piano/director
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120 West 69th Street, NYC
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Alberto Williams (1862-1952) is the most important personality in Argentina's musical life
during the first half of the 20th century. Educated in Europe under the tutelage of Cesar Franck,
Williams became the father of Argentinian musical nationalism: his piano piece "El rancho
abandonado” ("The Deserted Farm") written in 1890 became the model imitated by other composers
when using folk-derived materials. Williams was very active as an educator and was the founder of

the Conservatorio de Buenos Aires (now known as Conservatorio Williams). His most famous student
was composer Alberto Ginastera.

The Sonata for Flute and Piano was completed in 1905. In three movements, the music is built
around a chromatic melodic idea introduced at the opening by the the flute, Its musical language is
highly romantic, full of lyrical melodies, unusual modulations and virtuosic instrumental writing.
Practically unkown in this country, the work makes a great addition to the flute repertoire,

33 3 3 3k 3t 3 3 o8 3k 3k ok 3 O OF 3 3 5 34 30 O 3 3 5 38 o 5% % 5% 5% %k ok ok o 36 36 o 3 o o 3% 5 3 30 30 3b 30 3 30 3k o 2k 0F 260k ob o6 36 36 36 3 06 36 3 3b 56 o OF 3 3 3 R oo B %

Texts -- translations by Siri Rico

Arawis -- Four Quechua Songs
Anonymous texts --- Music by Eduardo Soto-Millan

L. Jaray Arawi -- Song of Abscence

Does misfortune, my queen, bring us apart? Does adversity, my child, keep us
away? If you were a flower, my beautidul one, I would wear you on my temple and
carry you in the vase of my heart. But you are a mirage, just like the reflection in
the water. You vanish before my eyes... Are you leaving beloved, even though our
love has not lasted but a day?

II. Qhashawa -- Dance of nature

Time will come when we will cheer our leader; we will dance with him under the
full moon. We will sing the sweetest song ... Time will come when we will dance
with our Inca. In the meantime, my golden dove, do not be afraid of the full
moon. Let us meet in the blooming meadow and play under the golden star.

III. Wanka -- Elegy (The Wanka did not require music and was simply spoken.)

You were like the sheltering tree shade; the road to life, the clear crystal of the
cascades. In your branches my heart built its nest, and my happiness in your shade
flourished. Is it possible that you are leaving all alone? Won't you open your eyes
again? Which way are you going? Will I ever hear a word from your lips again?

IV. Taki -- Song

You are a beautiful flower, I am a piercing thorn; You are fortune come to life, i
am a thought that scatters. You are a virginal dove, I am a hateful fly, you are a
moon made of snow, I am a night of sadness. You are a fruit giving tree, I am a
decaying tree trunk. You are my sun, I am a night of despair. You are the life of my
life, you are the love of my love. A rug at your feet forever, eternally I will be.



Chansons I'vpiques Brésilinnes

Music by Heitor Villa-Lobos

I. Xangé -- Invocation to Xangé

(Xango was a deity in the African lore, identified with passion, war, thunder and
lightning.)

II. Viola Quebrada -- Shattered Guitar

When the night flower, lashed by the wind, curved downward; I went to meet my
beloved maroca. My soul was shaken when, looking over the dark fence, my eyes
searched for her face and did not find it.

My guitar moaned, my heart trembled, my guitar shattered, your heart left me ...
My Maroca has decided to abandon me because fado singers never work. This is
nonsense! From the flower which smells and shines all night comes later the fruit
which tastes so good.

My guitar moaned, my heart trembled, my guitar shattered, your heart left me ...
Because of her i am a fellow very capable of working and weeding all day, I have no
weeds because my soul has been plowed and cultivated by the sickle of the light of
your eyes.

My guitar moaned, my heart trembled, my guitar shattered, your heart left me ...

IIT. Cangao do Marinheiro - Song of the sailor (in the style popular during the 16th
century)

A maiden in love intoned a love song, and she said to herself: " how fortunate I
would be if my lover could hear how I hear this song."

Three maidens sang of love, they were shivering shepherdesses who suffered the
pains of love. One said of the others: "my friends, join me in singing my lover's
song"

IV. Nhapépe -- Ancient Folk Melody

One night in the yard, when the moon seemed to penetrate the ground; I
overheard someone telling the story of how Nhapépe, when sensing that his wing
was wounded, went to search for life in the warmth of a heart.

You are my Nhapope! I am your lover. Have faith in me.

V. Lundi da Marqueza de Santos -- Homage to the Marquise de Santos
My beloved one, all around me is darkness and sadness. My soul lives in sorrow

since the day you left and can no longer stand this terrible punishment. I have been
dying since you left. My dear Titilia, what a terrible punishment!



NORTHSOUTH CONSONANCE, INC
P.O.Box 698 - Cathedral Station

New York, NY 10025-0698

(212) 787-0517

Yes! I want to help NORTH/SOUTH CONSONANCE, INC. continue bringing the

music of living composers to the New York public.

Enclosed is my tax-deductible contribution in one of the following catezories:

Friend ($] - $49) Donor ($50 - $99)
Patron (3100 - $249) Benefactor(3250-$499)
Angel (3500 - $999)

Guardian Angel ($1,000 or more)

Name:

Address

Phone

Please check the following:

—Please keep my contribution anonymous

My corporation will match my gift, please send the necessary forms.
____Tam available for volunteer work. Please call me .

I am specifically interested in helping in the following area(s):

Fund raising Office/computer volunteer
Ushering Public relations
Other:

Please make your check payable to NORTH/SOUTH CONSONANCE, INC
along with this form to:

NORTH/SOUTH CONSONANCE, INC
P.O.Box 698 - Cathedral Station
New York, NY 10025-0698

andreturnit



