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Un etnodramg musical da Isabs] Areiz

CKWALTAYA”
sera difundido a través

dela

“"Hwaltaya ', etnodrama mosleal de la
{ompoaitora venezolana Taabel Aretz fue ge.
leccionado por 1a 1Inesco para aep difundido
a través de 103 cangies oilciales de este gp-
ganismp,

Pregentada en 1y “Tribtina linternacional
de Compositores de America Latina”, aug.
piciada por 1a Unasen, 4y designacion se hi-
za en ¢l rubro de composiciones contempo-
rdneas,

Eala ohra as habia presentado en Cara-
cas, en octubra dal a0 fradrda, on ol escena-
rio del Teatrop Municipal, ron ia interprets-
cion de Tels Guinazi,

Uneseo

Setrata de treg tarenas ininterrumpidag
PATA una s0ld ftédrpeate sobre el tema de o
lucha dol hombre latinoamericang por pre-
fervar au identidad, 4 través de 1a magia,
que conforma una de sis profundis realida.
des culturales.

Cada una de lag res pacenaa eatg consa.
Braca a lua diversas culturas que Integran
1a regifa dal Curine: In Indigena que habiia
a orilias d=! ria Orinoco ¥ en el Delta Ama-
euro; la africans de Saitf v Sante Dom:‘ng’o;
la simoinsia oriaa del llano venezolano, Co-
lombia y Conteoamidrica
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did further studying in Folklore and Eth-
nomusicology with Carlos Vega in Argentina.

[sabel Arctz considers the Indian and African
music of Latin America to be a creative source if
its expressive characteristics (phenomenolagy] are
thoroughly known and utilized along with con-
temporary techniques, including electronics.

This composer, who began in Argentina with an
output based on musical elements of the Altiplano
Indians (“Punsnas”| says with respect to her work:
#] sought to create with Andean scales, with typi-
cal turns and combinations, to achieve a particular
color.” It was that primitive symphonic work that
marked the beginning of her research, always ex-
pressing an American language.

Through the years, new compositions were
added which demonstrate the possibility of com-
bining original American material with the free
colors of modern electronic techniques. The fol-
lowing works are written within this context:
“Birimbao” (magnetic tape and 4 kettledrums);
uSimiente” (cantata with the use of Afro-Venezue-
lan percussive resources); “Gritos de una ciudad”
{with a theme based on poetic elements suggested
by the city of San Francisco, U.S.A.): “Yekunana,”
National Music Prize of Venezuela [orchestra and
choir); “Kwaltaya” (soprano and magnetic tapel,
cthnodrama based on ethnic folkloric sounds and
songs of the continent.

With respect to the symphonic-choral work
#padre Libertador” (Municipal Prize of the City of
Caracas), Aretz indicates that it is divided into

' three movements titled “La palabra migica”
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Following are key excerpts from those texts,
which will contribute to a better understanding of
the musical creation of Isabel Aretz in its inten-
tion of heroic extolment.

In the murky darkness of perdurable night,
all which is not deeply black appears
bright as a light coveted by he who moans
from the bottom of the antre and regards it
as providential. . .

Silence and quictness were our forced
watchwords.

suddenly, an even louder cry than the
roaring of the tempest which sweeps the
Continent; and a magic word is
pronounced in the face of the terrible lion,
the guardian of Castile’s conquests.

The wind seizes it and carries it in its
wings through the space, like an
illuminating, frightening fire balloon. The
echoes of our mountains wake up from
their lethargy and choir it like sentries
alerting each other. . .

— Eduardo Blanco

We crossed rivers which wrapped our
chests snake-like and the heavenly and
earthy lianas sometimes threatened to
drown us.

The dust of all the roads of America
became whirlwind inside our hearts.

The endless marches furnished us the key
to the end of some battles.
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